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Units 3 and 4 English

Practice Exam Question Booklet
Duration: 15 minutes reading time, 3 hours writing time

Structure of book:

Section Number of questions Number of questions to | Number of marks
be answered
A 21 1 20
B 4 1 20
C 1 1 20
Total | 60

» Students are permitted to bring into the examination room: pens, pencils, highlighters, erasers and
rulers.

» Students are not permitted to bring into the examination room: blank sheets of paper and/or white
out liguid/tape.

o No calculator is allowed in this examination.

Materials supplied:
» This question and answer bocklst of 10 pages.

Instructions:

e You must complete all three sections of the examination.
¢ All answers must be wiritten in English.

o You must not write on two film texts in the examination.



Units 3 and 4 English

The Engage Education Foundation

Section A - Text Response (Reading and Responding)
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Section A requires siudents to complete one analytical/expository piece of writing in response tc one

topic {either i. or ii.) on one selected texi.

Indicate in the box on the first line of the script book whether you are answering i. or ii.

In your response you must davelop a sustained discussion of ong selected text from the text list below,
Your response must be supported by close reference to and analysis of the selected text.

For collections of poetry or short stories, you may choose to write on several poems or short stories, or
on one or two in very close detail, depending on what you think is appropriate.

Section A is worth one-third of the total assessment for the examination.

If you write on a film text in Section A, you must not wriie on a film text in Section B.

1. A Christrnas Carol Charles Dickens
2. Al About Eve Directed by Joseph Mankiewicz
3. Brookiyn Colm Toibin
4. Cat's Fye Margaret Atwood
5. Cloudstreet Tim Winton
6. Heriry IV: Part] William Shakespeare
7. In the Courntry of Men Hisham Matar
8. Mabo Cirected by Rachel Perkins
9. No Sugar Jack Davig
10. Ransom David Malouf
11. Selected Poems Gwen Harwood
12. Siasiand Anna Funder
13. The Complete Maus Art Spiegeiman
14. The Reluctant Fundamenialist Mohsin Hamid
15. The Thing Around Your Neck Chimamanda Ngozi Adichie
16. The War Poemns Wilfrad Owen
17. Things We Didn’t See Corming Sieven Amsterdam
18. This Boy's Life Tobias Wolff
19. Twelve Angry Men Reginald Rose
20. Wil You Flease Be Quiet, Flease? Raymond Carver
21, Wthering Helghis Emity Bronte
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. A Chrisimas Carofby Charies Dickens

i. “Though the Spirit's eyes were clear and kind, he did not like to meet them.”
‘The Spirits are depicted as a malevclent force in 4 Christmas Carol’
Do you agree?
OR

i. ‘Dicken’s female characters are portrayed as representations of purity and goodness in A
Christmas Carol!

Discuss.

2. Ad About Zve divected by Joseph Mankiewicz
i. ‘The society por’{rayed in A//Abouz‘ Eveis depicted as fundamerstaliy superficial and driven
purely by the self-interest of members.’
To what extent do you agree?
OR

ii. 'No character is positioned as trustworthy to the audience in A¥ About Fre.’
Do you agree?

i "Nothmg here was part of her. It was false, empty, she thoughi, She closed her eyes and tried
1o think, as she had done so many times in her life, of something she was locking forward to,
but there was nothing.”

‘Toibin is entirely negative about migration and the potential for individuals 1o overcome
homesickness in Brookiyn.'
Do you agree?

OR

i. How do depictions of the mundane and menial in Eilis’ day-to-day life influence the reader's
undersianding of her character?
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i. “We are survivors, of each other. We have been shark to one another, but aiso lifeboat.”
'Elaine is both victim and villain in the course of Cat’s Epe’
Do you agree?

OR
ii. 'Cat's Eyeexplores how memory can be not only fallible, but misleading.'
Discuss.
5, Cfoudstree! by Tim Winton

i. ‘The setting, characters and themes of Clowdstreet are distinctly Austratian.’

Discuss.
OR
ii. ‘Spirituality and superstition play a significant role in the lives of the characters of Cloudsireet.!
Discuss.
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6. Hensy IV Part foy Willkam Shakespeare

i. Thereissc much deceptive behaviour in Herry /\* Part Ithat it is difficult for the audience to
irust any of the characters.’
Do you agree?
OR
i. Inwhat ways and for what purpose does Shakespeare draw parallels between the low class
world of Eastcheap and the high class world of the court in Hernry V- Part 17
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i. “The innocent, Sheikh Mustafa, the imam of our local mosque, had told me, have no cause to
fear; only the guilty live in fear.”
What comment does In the Country of Men offer on guit and innocence?
OR
ii. Inwhat ways is the narrator’s adult life affected by the trauma he experienced as a child?
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i. ‘Mabo explores how achieving justice can be inadequate in repairing harm in psople’s lives.’
To what extent do you agree?
OR
ii. ‘There are no villaing and victims in Aabo, only humans with conflicting opinions and
motivations.’

Do you agree?

ed characters in Mo Sugar stems not only from physical hardships,
but from the lack of autonomy in their day-to-day lives.’
Discuss.
OR
i. The play relies heavily on variations in styles of speech to show links and divides between
characters of different backgrounds.’
Discuss.
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i. ‘Achilles is not simply a warrior; he assumes many roles throughout Rarsom.’

Discuss.
OR
it. ‘Hansomexplores the ways in which death gives meaning to life.’
Discuss.

by Gwen rlerwond
i. Inwhat ways does Harwood's poetry reflect on major milestones in a person’s life; marriage,
birth of children and death?
OR
i. ‘Harwood’s poems never explore just one subject; each has many layers of meaning.’
Discuss.

‘Funder discovers that there is no one way of processing memories or coping with one’s
traumatic experiences.’

Discuss.
OR
ii. 'Funder's writing explores how the wall was not just a physical barrier, but a psychological one
as well,’
Discuss.
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. ihe Conmplets Maus by At Bplegeiman
i. 'Although the content of the novel is bleak, Mausis uitimately uplifing.’
Do you agree?
OR
ii. ‘'In Maus, the horrors of the Holocaust are conveyed to the reader through frequent and explicit
depictions of death.’
Discuss.

The Heipciant Fundamenialisi by Miohsin Hamid

i. ‘The real tragedy of The Reluctant Fundarmentalistis not a personal one, but the wider social
preblems of post-9/11 American society that Changez reflects on.’
Do you agree?
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OR
ii. What is the significance of the non-linear structure and dramatic monologue style of the novel?
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19, The Thing Around Your Neck by Ghimamanda Ngozi Adichi
i. ‘Characters are not only oppressed by their circumstances, but by their pasts as well in 7he

Thing Around Your Neck.'
Discuss.
OR
i. "The collection paints a bleak picture of the capacity for people to overcome cultural
difference.’

Do you agrea?
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(8. The War Poerns by Whiltred Owen
i. ‘Many of Owen's poems speak of a conspiracy of siience.’
Discuss.
OR
ii. It is hard to say who or what is the greatest enemy in the poeiry of Wilfred Owen, for his
bitterness is directed at more than one target.’

Discuss.
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W it g by Bteven Amsterdam
i. What is the signiﬁcance of a narrator who speaks in dirst-person but is never clearly identified in
Things We Didn't See Coming?
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OR
i. ‘Amsterdam suggests that people need to disregard their consciences in orcder to survive in
times of crisis.’
Do you agrea?

i, ‘Gender roles and socuetal expectations play a significant role in shaping the setting of the

novel.'
Discuss.
OR
i. ‘Jackis a likeable character, bui not a moral one.’
Discuss.
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19, Twelve Angry Men 3y Beginald Rose
i. ‘The characters of Twe!ve Ang/y Men do not retain their convictions.’
Dc you agree?
OR
i. The 9" Juror asks the 10" Juror: “Do you think you have a monopoly on the truth?”
There is ne truth in Tiwele Angry Men, only opinions.’
Discuss.
20, Wil You Please Be (uls?, Please? by
i. ‘GCarver’s stories offer no sense of closure.’
Do you agree?
CR
i. Inwhat ways and to what effect are Carver’s characters isolated?
21, g Hedolis by Emidly Bronte
i. “My love for Linton is like the foliage in the woods. Time will change it, I'm well aware, as winter
changes the trees —my love for Heaihcliff resembles ihe eternal rocks beneath — a source of
little visible delight, but necessary.”
‘Bronte presents love as neither empowering nor positive, but instead as complicated and
often destructive.’
Do you agree?
OR
i. What is the significance of the isclated and often treacherous setting of Wiihering Heights?
Page 5 6.5 hour revision serminars for just 556 — visit www.ee.org.au for more info.
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Section B - Writing in Context (Creating and Presenting)
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Section B requires students to complete an extended written response.

In your writing, you must draw on ideas suggested by one of the following four Caontexts.

Your writing must draw directly from at least one selected text that you have studied for this Context
and be based on the ideas in the prompt.

Your response may be an expository, persuasive or imaginative piece of writing.

If you write on a selected film text in Section A, vou must not write on & selected film text in Section B.
Section B is worth one-third of the total assessment for the examination.

Context T - The imaginative Landscape

1. Night Street Kristel Thormell
2. One Night the Moon Cirector: Rachel Perkins
3. The View from Castle Hock Alice Munro
4.  Perpheral Light- Selecied and New Foemns John Kinszlla

‘Landscapes are not significant at the time we experience them, but when we internalise them.’

Compleie an extended written response in expository, imaginative, or persuasive style. Your writing must
draw from at least one selected text for this Context and explore the idea that ‘landscapes are noi
significant at the ime we experience them, but when we internalise them’.

OR
1. Death of a Salesman Arthur Miller
2. Sples Michael Frayn
3. Wag the Dog Director: Barry Levinson
4. The Lot: in Words Michael Leunig

‘Memories can transform inte illusions that shape how we experience the world around us.’

Complete an extended written response in expository, imaginative, or persuasive style. Your writing must
draw from ai least one selected text for this Context and explore the idea that ‘memories can transform
into ilusions that shape how we experience the woerld around us'.

OR

www.engageeducation.org.au Page G



Units 3 and 4 English The Engage Education Foundation

1. Paradise Road Director: Bruce Beresford
2. [Life of Galileo Bertolt Brecht
3. Every Man in this Vilage is a Liar Megan Stack
4. The Quiet Ametican Graham Greene

‘It is not actions, but intention that dictates whether one is moral or immoral during times of conflict.’

Complete an extended written regponse in expository, imaginative, or persuasive style. Your writing must
draw from ai least one selected text for this Context and explore the idea that 'it is not actions, but
intention that dictates whether one is moral or immoral during times of conflict’.

OR
Coniext 4 - Exploring lssues of Identity and Belonging
1. Growing Up Asian in Australia Alice Pung
2.  Surnmer of the Seventeenth Dolf Ray Lawler
3. The Mind of a Thief Patti Miller
4. Skin Director: Anthony Fabian

‘True loneliness is not exclusion, but a failure to know onsself.’

Complete an extended wiitien response in expository, imaginative, or persuasive style. Your writing must
draw from at least one selected text for this Context and explore the idea that ‘frue loneliness is not
exclusion, but a failure to know oneself'.
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Section C - Analysis of Language Use

Section G requires students to analyse the ways in which language and visual features are used to
present a point of view.

Section C is worth one-third of the total assessment for the examination.

Read the speech A Good Apple, Rotten at the Core and then compiete the task below.

Write your analysis as a coherently structured piece of prose.

§BE
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How is writien and visual language used to aitempt to persuade readers to share the point of view of the
writer of 4 Good Apple, Rotten at the Core?

The speech A Good Apple, Rotten at the Corewas delivered on the 20" August, 2012 by David Bradlow
at the annual 'Social Fury’ Public Speaking competition in Melbourne. The competition encourages VCE
students in years 10, 11 and 12 to present a speech on a social or political issue that they feeal
passionately about in the most logical and straightforward way possible. In addition, competitors ara
encouraged to use an accompanying Powerloint with their speech. The included visual is from the
opening sfide of Bradiow's PowerPoint.

The Apple iPhone 5 was released on the 21% September, 2012.
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Have you ever been

out and forgotten your
phone at home? If

you have, you can
probably sympathise with my need to find the
nearest men’s bathroom and quietly
hyperventilate. Without my phone | can't

navigate my calendar, | don't know any important phone numbers and God forbid | look outside to check
the weather.

I like to think my phone is still considered a ‘smart phone’ but going by today’s super hybrid-technology
concoctions it is getting dumber by the day and, for a phone that's about three years old, it's well on its
way to becoming a dyslexic antique. So as my phone goes on life support | need to consider an
alternative; why don’t | just buy an iPhone?

The release of the iPhone 5 will trigger another Apple tidal wave, flooding our stores once again and
changing the way we interact with our phones. But have we ever stopped to consider Aow iPhones are
made? It's easy to not think about it, they could grow on apple trees for all we know! But we should care
where they come from, because Apple can’t be sitting on a glacial sum of money without cutting a few
corners and exploiting a few people, can they?

In 2011, 72,300,000 people purchased an iPhone. That's 72,300,000 reasons to listen to the story | am
about to tell you about the life cycle of an iPhone, cne of which may be in your pocket right now.

Mining: the staple material in every iPhone is columbite-tantalite (coltan for short). As much as 80% of
the world’s coltan reserves are located in the Demaocratic Republic of Congo. As you can imagine, such
a valuable material can’t sit unchallenged in the soil for very long, and has triggered guerrilla warfare. It
can be hard to blame Apple for the violence; man was a creature of mercenary self-interest long before
Steve Jobs built his empire, but it's hard to imagine this conflict would be so long and bloody if that dark
metallic ore weren't so precious.

Processing: A good question to ask is where exactly Apples processing plants are? But you can
probably guess where any profit-motivated company would set up base: China.

Here is what is happening to China; 43.2% of their state monitored rivers are classified as unsuitable for
human contact. The pollution in China is so toxic it kills 750,000 citizens every year. The production cycle
of iPhones not only contributes to this problem, but does so without pause for consideration of the
environmental impact.

Manufacturing: Foxconn is one of Apple's most notorious supplier plants. At a single factory in
Shenzhen, China, 90 iPhones are produced every minute. So every minute, they produce $17,910 worth
of iPhones; 11 times the amount a Foxconn employee makes in a year. The transparent staircases and
bleached marble of an Apple store in our shopping centres are a world away from their impoverished
birthplace. The working conditions, performance pressure and abysmally low pay have proven too much
for many workers. In 2007, eighteen Foxconn workers attempted suicide, and one year later 50 more
threatened to do the same. This is perhaps one of the most awful hidden truths of an iPhone's life cycle;
the loss of human life for the sake of a phone.
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Consumption and waste: Customer loyalty has been redefined by Apple. But the creation of an I must
have the latest technology” mentality comes at a cost. With a steady stream of new iPhones appearing,
even more have to disappear as waste products, their short life cycle complete. It is estimated that
Americans alone discarded as many as 36,750,000 iPhones in 2011 in favour of a newer model. In
Guiyu, China these discarded phones are stripped of valuable parts before becoming waste product.
This process brings the moral hazards of owning an iPhone to the surface once again. In Guiyi, pregnant
women are six times more likely to miscarry than women elsewhere, If they manage to give birth, seven
out of every ten children will have too much lead in their blood. Guiyu also has the highest levels of
cancer causing dioxins in ihe world.

Accountability?: Whenever Apple releases a new product the CEO of the company stands centre stage
and preaches 1o his congregation about the miracles of the latest i-invention. What the CEO doesn't tell
you is that his miracle of technology was born from the lcaded guns of Congo. It was born from the toxic
smog of China's factories. It was born from the tears of mistreated Foxconn labourers. And it will be the
cancer of Guiyl.

In today’s globalised world you would be hard pressed 1o find a multinaticnal corporation that does not
opt for cheap labour and corner cutting. The guestion is whsther or not the product is worth the moral
sacrifice. For as long as we, the consumers, know what we are buying and where it comes from, big
corporaticns are not the only ones guilty of shameful irresponsibility. The blame falls on us for fuelling a
systemn that we know exacerbaies human misfortune and environmental negligence. So when you get
your iPhone 5 in the next few months, and you peer into your own reflection on the super sharp screen,
spare a moment, and ask Sir where she really comes from.

End of Booklet

www.engageeducation.org.au Fage 10



